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1. HACIIOPT ®OHJA OHEHOYHbBIX CPEJACTB

1.1. ObsacTb NpUMEeHEHU s

®onxa omeHouHbix cpeactd (O®OC) — HeoTbemsiemass YacTh paboyeit
porpaMmbl  AUCHUIUIMHBL  «COBpEMEHHasi aHrJ0-aMEepUKaHCKas JuTepaTypa
(1945-2020 rr.)» ¥ TpeAHA3HAYCH I KOHTPOJIS UM OLEHKH O00Opa30oBaTEIbHBIX
JOCTUXKEHUH CTYIE€HTOB, OCBOMBIIMX MIPOrpaMMy THUCUUILITUHBI.

1.2. Hesaun u 3aa0a4n GOHIA OLIEHOYHBIX CPEIACTB

Henp @®OC — ycTaHOBUTH COOTBETCTBHME  YpPOBHS  IMOATOTOBKHU
oOyuaromerocs TpeboBanusim @OI'OC BO wmaructpatypa MO HamnpaBlIEHUIO
noarotoBkn 45.04.01 ®uionorus, yTBEpKICHHBIM NpPHKa30M MHUHHCTEPCTBA

HAaYyKH 151 BBICIIETO oOpa3zoBaHUs Poccuiickon denepannun
ot 12 aBrycta 2020 Ne 980.

1.3. Ilepeyens kKommeTeHU Ui, GopMHPYeMBIX B Mpomecce OCBOCHMS
OCHOBHOI1 00pa30BaTeJIbHOI POrPpaMMBbI
[Ipouiecc  ocBOE€HMSI ~ OUCHUIUIMHBI — HampaBieH Ha  (GOpMHUpPOBAHUE

CICAyromux KOMHGT@HHI/Iﬁ U MHAHUKATOPOB UX JOCTUKCHUA:

Kox nmo ®I'OC BO | NuHankaTop 10CTHKEHUs
YHuBepcaabHbIe
YK-5. VK-5.1. 3HaeT OCHOBHBIE MOHSITUA HCTOPHH,
CnocoOeH  aHanM3UpOBaThb W YUUTHIBATh | KYJIbTYPOJOTHUH, 3aKOHOMEPHOCTH U JTambl
pa3HooOpaszue KYJIbTYp B Mpoliecce | pa3BUTUS ~ JAYXOBHOM M MaTepUAIbHOMU
MEXKYJIbTYPHOTO B3aUMOJEHCTBUSI. KyJIbTYpbl HapoJOB MHpa, MOAXOIbl K
U3YYEHUIO KYJIbTYPHBIX SIBIICHUH, OCHOBHBIE
MPUHIIMIIBI MEXKYJIbTYPHOTO

B3aMMOJCHCTBUS B 3aBUCUMOCTH  OT
pa3JINYHBIX KOHTEKCTOB pa3BUTHsI OOIIECTBA,
MHOTI000pa3usi KyJIbTyp U LIUBUIM3ALUNI.
YK-5.2. Onpenenser ¥ NPUMEHSET CIHOCOOBI
MEXKYJIbTYPHOTO B3aUMOJICHCTBUS B
Pa3IMYHBIX COLMOKYJIBTYPHBIX CUTYaLUAX.
VK-5.3. Bnageetr HaBbIKaMH MEXKYJIbTYPHOTO
B3alMOJECHCTBUSA B pa3IMYHBIX
COLIMOKYJIBTYPHBIX ~ CUTyalUsiX; HaBBIKAMU
CaMOCTOSITEJIBHOTO ~ aHallM3a U OLIEHKH
COLIMAJIBHBIX SIBJICHUH.

1.4. Dranbl ¢popmMupoBaHMsT KOMIETEHUMH M CPeACTBA OlEHUBAHUSA
YPOBHSA UX C)OPMUPOBAHHOCTH

. KoHTpo/IbHO-0LICHOYHBIE CPEICTBA
JTanbl (OPMHPOBAHUS KOMIIETEHIN I Komnerennun
/ c11oco0 oneHnBaHUA
Tema 1. Modernism and its Alternatives. VK-5 Juckyccuss Ha  IPaKTHYECKOM
3aHATHH, I[OJArOTOBKA JOKJIAJ0B,




aHaJInu3 XYOOKCCTBCHHBIX
TCKCTOB.

Tema 2. Poetry of the interwar period. VK-5 Jluckyccuss Ha  MPAKTUYECKOM
3aHSTUU, TOJrOTOBKA JOKIJIAJIOB,
aHaIu3 XYJI0KECTBEHHBIX
TEKCTOB.

Tema 3. J. Joyce. VK-5 Juckyccuss Ha  NPAKTUYECKOM
3aHSTUU, TMOJATOTOBKA JOKJIA/IOB,
aHaIu3 XYJI0KECTBEHHBIX
TEKCTOB.

Tekymias arrecrauus YK-5 KonTtponsuas pabora

Tema 1. Interwar drama. Dramatic VK-5 Jluckyccuss Ha  NMPaKTUYECKOM

experiments. 3aHSITUH, TIOJATOTOBKA JIOKJIAJOB,
aHaIN3 XYJI0KECTBEHHBIX
TEKCTOB.

Tema 2. The New Theatre. Domestic YK-5 Jluckyccusi Ha  MPaKTHYECKOM

Novelties and foreign influences. Major 3aHSTHH, IOJATOTOBKA JOKIIAJIOB,

trends in Post war British and American aHaIn3 XY/I0KECTBEHHBIX

Drama. TEKCTOB.

Texymas arrecraums YK-5 KontponwsHas pabora

IIpomMe:kyTOUHAsI aTTECTAIUSA YK-5 3auer

Tema 1. Traditionalism and anti- VK-5 Juckyccuss Ha  TPaKTUYECKOM

traditionalism on both sides of the 3aHATHHU, IOATOTOBKA JOKJIAJIOB,

Atlantic. aHAIN3 XY/I0KECTBEHHBIX
TEKCTOB.

Tewma 2. The Classical Tradition and New VK-5 Juckyccuss Ha  TPaKTHYECKOM

Novelists (the Fiction in the UK and US). 3aHATUHU, IOATOTOBKA JOKIIAIO0B,
aHaau3 XyJI0KECTBEHHBIX
TEKCTOB.

Texkymas arrecranus YK-5 KontponrsHas padora

IIpomeskyTOuHAs aTTECTALUSA YK-5 3auer

Tema 1. Fin de Siecle Literature. Poetry VK-5 Juckyccuss Ha  MPAKTUYECKOM

and drama. 3aHATUHU, MOATOTOBKA JOKIIAIOB,
aHaIu3 XYyJI0’KECTBEHHBIX
TEKCTOB.

Tema 2. Late XXth century prose. VK-5 Juckyccuss  Ha  IIPaKTUYECKOM
3aHSATUH, TMOJATOTOBKA JOKIAJIOB,
aHaIu3 XYJI0KECTBEHHBIX
TEKCTOB.

Texymas arrecranus YK-5 Konrtponbshas padora

IIpome:xxyTouHas aTTEeCTAUA YK-5 OK3aMeH




1.5. Onucanue nokasareJsieii GopMUPOBAHMS KOMIIETEH LI

Ko xomMnereHmuu

PesyabTaTtel cpopMupoOBaHHOCTH

YK-5.

CnocobeH aHaMM3MpOBATH U
YVUMTBIBATH  pa3HOOOpasue
KYJIBTYP B nporiecce
MEXKYJIBTYPHOTO
B3aHMOJCHCTBHUSL.

3HaeT: HaIMOHAIbHBIC, KOH(ECCHOHHBIE M OSTHOKYJIbTYpPHBIC
0COOCHHOCTH W HAIlMOHAJBHBIC TPAJAUIIUHN; OCHOBHBIC TPUHIIMIIBI
¥ HOPMBI MEXKYJIbTYPHOTO B3aMOACHCTBHS,

Ymeer:  dopmMupoBaTh = MOJNUKYJABTYPHYIO  Cpeay Ul
MEXKYJIBTYPHOTO  B3aUMOJCWUCTBUS TPU  PEUICHHH  3ajad
npodeccHoHaAEHOM IS TEIIEHOCTH;

Bnaneer: mpuemMamMu W CpelCTBaMH CO3IAaHUS MOJHKYIBTYPHOU
Cpeapl IS MEeXKYJIbTYPHOTO B3aWMOJICHCTBHS B XOJE PEIICHHS
3a/1a4 TPoPECCUOHAIBHON e TEHHOCTH.

1.6. Kputepuu oueHMBaHUsI KOMIIETEHIMHA HAa Ppa3HbIX JITamax HX

(popmupoBanusn
Buja yueOHo# padoThbl KosmuecTBo 0a10B
0®0 | 30
1 cemectp / 1-2 TpUMecCTp

Jloxnaz Ha npaktudeckoM 3anstun (3 x 15/ 3 x 15) 45 45
VYuyactue B JUCKYCCHH Ha MPAKTUYECKOM 3aHITHHU (5 X 6 /4 X 7) 30 28
KonTtponbHas padoTa 25 27
Hroro: 100 100

Buna yueOHoi# padoThl KoJsn4yecTBo 6aJioB

o®0 | 3®0

2 cemecTp / 3 TpUMeECTP

Jloknana Ha npakTHueckoM 3ausaTuu (2 x 15/ 2 x 15) 30 30
YyacTue B JUCKYCCHH Ha IPAKTHICCKOM 3aHITHH (6 X 5/ 2 X 15) 30 30
KontposbHas padoTa 14 14
3auér 26 26
Hroro: 100 100

Bua yueOHo# padoThl KoanuecTBo 0aj10B

0®0 | 30

3 cemectp / 4-5 TpumecTp

Jloknana Ha nmpakTHueckoM 3ausaTuu (2 x 15/ 2 x 15) 30 30
VYyacTue B JUCKYCCHU Ha MPaKTHYECKOM 3aHATHH (6 X 5/ 6 X 5) 30 30
KonTposnbHas padora 14 14
3auér 26 26
Hroro: 100 100

Bua yuyeOHo# padoThl KoaunuectBo 0a;10B

o®0 | 300

4 cemectp / 6 TpUMecCTp

Jloknan Ha npakTrueckoM 3ausaThu (2 x 15/ 2 x 15) 30 30
VYuyacTue B JUCKYCCHH Ha NMPaKTHUECKOM 3aHATHH (6 X 5/ 2 x 15) 30 30




KontponpHas pabora

10

10

DK3aMeH

30

30

Hroro:

100

100

HaxkonureanHas cucteMa oueHuBanuda nmo 100-0aaabHOM HIKaJIe

YeroipexOajibHas
cHCTeMA OLleHUBAHUS
JK3aMeHa

100-6a1n1bHAR
IKaJIa

BykBeHHasi IKaJIa, COOTBETCTBYIOLIAS
100-6a1bHOM mIKAJIE

Cucrema
OLeHNBaHUA
3a4era

OTJINYHO

90-100

A — OTIMYHO — TEOPETHUUYECKOE COMCpPIKAHHE
Kypca OCBOCHO MOJNHOCThIO, 03 MpoOenos;
HEOOXOJMMBIC MPAKTHYECKUE HABBIKH PabOThI
C OCBOCHHBIM MAaTepHAIOM C(HOPMHPOBAHEI;
BCE peyCMOTPEHHbIC IpOrpaMmoit
o0y4yeHHsT Yyd4eOHBIC 3aJaHUsl BBITIOJHECHEI,
KAueCTBO HX BBIMOIHEHHS OIEHEHO YHCIOM
0as1oB, OJIM3KUM K MAKCUMAJIEHOMY

Xoporio

83-89

B — oOueHb XOpOIIO — TEOPETUYECKOE
CoJlepXKaHHe Kypca OCBOCHO MOJHOCTBIO, Oe3
npo0enoB;  HEoOXOIUMBIE  MpPaKTHYECKUE
HaBbIKH pa6OTI)I C OCBOCHHBIM MaT€pHajioOM B
OCHOBHOM copMUpOBaHBL; BCE
MpeyCMOTPEHHBIE MPOrpaMMol  00ydeHUst
y‘le6HbIe 3alaHus  BBITIOJIHCHBI, KadY€CTBO
BBINTOJTHEHUS OOJNBIINHCTBA W3 HHUX OLICHCHO
9HCIOM 0asIoB, OJM3KUM K MAKCUMATBHOMY

Xopoio

75-82

C — XOopouo — TEOPEeTHYECKOe COIepIKaHue
Kypca OCBOCHO IIOJHOCTBIO; HEKOTOpBIE
IPaKTUYECKUE HABBIKM PabOTHI ¢ OCBOCHHBIM
MaTepranoM c(hOpPMHPOBAHBI HENOCTATOYHO;
BCE IpeNyCMOTPEHHBIE IPOrpaMMOoit
o0y4yeHHsT y4deOHBIE 3aJaHUs BBIIOIHEHEI,
Ka4eCTBO BBIMIOJHEHHS HHM OJHOIO U3 HHUX HE
OLICHEHO MHHHUMAIBHBIM YHCJIOM 0aJuIoB,
HEKOTOpble BHIbl 3aJaHUH BBIIOIHEHBl C
OLINOKaMHU

YV 10BIIETBOPUTEIIBHO

63-74

D — yOoOBIETBOPHUTENBHO — TEOPETHYECKOE
COZIep)KaHHe Kypca OCBOGHO YacTHYHO, HO
npobensl  HE  HOCAT  CYIIECTBEHHOTO
XapakTepa; HEOOXOAWMBIE  IPaKTHYECKUE
HaBBIKU PabOTHI ¢ OCBOEHHBIM MAaTEpHaliOM B
OCHOBHOM  c(hOpMHUpPOBaHBI;  OONBIIMHCTBO
NPEIYCMOTPEHHBIX IPOrpaMMOi  00ydYeHUs
y4eOHBIX 3a/IaHUI BBHITIOJIHEHO, HEKOTOPHIE 3
BBINIOJTHEHHBIX 33JaHHI coflepkaT OIMOKH

YV 10BIIETBOPUTEIIBHO

50-62

E- MOCPEICTBEHHO —TEOpPETUIECKOE
COJZIep)KaHWE Kypca OCBOGHO YaCTHYHO;
HEKOTOpbIC MPAKTUUECKHE HABBIKH PabOThI HE
c(OpMHUPOBAHBI, MHOTHE MPEIYCMOTPECHHbBIE
yuebHOl mporpammoii 00y4eHus ydaeOHBIC
3a7aHis HE BBITOJHEHBI JHOO KauecTBO
BBIMTOJIHEHHBIX HEKOTOPBIX M3 HHUX OICHEHO
YUCIOM 0aJUIOB, ONM3KAM K MUHAMATHHOMY

3auyreHo

HeynoBnerBopurenbsHo

21-49

FX — HEyIOBIETBOPUTENEHO — TEOPETHIECKOE
COJZIep)KaHHWE Kypca OCBOGHO YaCTHYHO,
HEeoOXOMMblIe TIPAaKTHIECKHE HABBIKK PaOOTHI
c OCBOCHHBIM MaTepHaIoM HE
c(OpPMHPOBAHEL; OOJBITITHCTBO
MPETyCMOTPEHHBIX ~ y4eOHOM  mporpaMMoin
00ydeHHs y4eOHBIX 3aJaHWil He BBHIMIOJHEHO
T00 KadecTBO WX BBHIMOJIHEHHS OIEHEHO
YHuCcIoM 0aisioB, OJIM3KUM K MHUHHMAJIEHOMY;

He 3aureno




npu JIOTIOJIHUTENHLHO CaMOCTOSITETLHOMU
paboTe Ham MaTepuaioM Kypca BO3MOXKHO
TIOBEINNICHUE KAa4eCTBA BBHIMONHEHUS YICOHBIX
3aJaHuI

HeynosnetrsopurensHo

0-20

F — HeynoBneTBOPHUTENBHO — TEOPETUYECKOE
Cozlep)KaHue Kypca He OCBOEHO;
HeoOX0/IMMble TIPAaKTHYECKUE HaBBIKK PaOOTHI
He c(hOpPMHPOBAaHBL, BCE  BBINIOJIHEHHEBIE
y4eOHbIe 3a/1aHUs COJIepKaT TpyOble OMMOKHY;
JIONIOJIHUTENIPHAS  CaMOCTOsATeNbHas paboTa
HaJl MaTepHajoM Kypca HE TIPHBEAET K
KakOMy-JIM0O ~ 3HAYMMOMY  IOBBILICHHIO
Ka4yecTBa BBIMOIHEHUS YUeOHBIX 33 JaHUH




2. KOHTPOJIBHO- OHEHOYHBIE CPEACTBA
2.1. OneHoYHbIE CPEACTBA TEKYIIET0 KOHTPOJISA:

IIpumepHbIe BONPOCHI K KOHTPOJIbHOI padoTe:

1. Drama and the new theatre (The National Theatre, The Royal Court, The
English Stage Company).

2. Harold Pinter — the most original, flexible and challenging of the new
dramatists.

3. Joe Orton — master of comedy and farce.

4. Tom Stoppard and his logical, impossible and allusive plays.

5. Dramatists of the new wave (Howard Brenton, Trevor Griffiths, David Hare,
David Edgar, Caryl Churchill, Shelagh Stephenson, Alan Ayckbourn).

6. Prizes and literary awards.

7. The “campus” fiction (Kingsley Amis, Tom Sharpe, Malcolm Bradbury, David
Lodge).

8. Urban fiction (lan McEwan, Alasdair Gray, Irvine Welsh, Martin Amis).

9. Lesbian and gay fiction (Jeanette Winterson, Antonia Susan Byatt, Neil Bartlett,
Alan Hollinghurst).

10. Historical writings (Charles Palliser, Peter Ackroyd, Graham Swift, Pat Barker,
George Macdonald Fraser).

11. Post-colonial fiction (Salman Rushdie, Timothy Mo, Kazuo Ishiguro, Louis de
Bernieres and the rest).

2.2. OueHoYHbIE CPeACTBA JJIs MPOMEKYTOUHOM aTTecTAllMU
TecToBbIE BONIPOCHI K 3a4€TYy

1. Name the first novel by William Golding.

a) "The Spire"

b) "Lord of the Flies"

¢) "Close Quarters"

d) "Free Fall"

2. Whose novels are "Animal Farm™ and "1984"?
a) Graham Greene

b) Aldous Huxley

¢) Evelyn Waugh

d) George Orwell

3. Choose one of the pillars of "Campus Fiction"
a) Kingsley Amis

b) Alan Hollinghurst

c) John Osborne

d) Alan Sillitoe



4. Literary debut of Iris Murdoch was

a) "The Bell"

b) "Under the Net"

¢) "The Black Prince™"0

d) "The Sea, the Sea"

5. Agatha Christie is a master of

a) philosophical writings

b) love stories

C) detective stories

d) absurd drama

6. Choose the representative of the Theatre of Absurd

a) Terence Rattigan

b) Christopher Fry

¢) John Osborne

d) Samuel Beckett

7. "Waiting for Godot" is a play by

a) Samuel Beckett

b) John B. Priestley

c) Christopher Fry

d) John Osborne

8. The poet of deliberately provocative frankness, often used "4-letter words" in
his poetry

a) Seamus Heaney

b) Philip Larkin

c¢) Ted Hughes

d) Sylvia Plath

9. Which of the female authors was awarded the Nobel Prize for literature?
a) Iris Murdoch

b) Muriel Spark

c) Dorris Lessing

d) Agatha Christie

10. What novel was accused of by many Muslims as willful blasphemy of the
Prophet Muhammad?

a) "The Satanic Verses"

b) "Regeneration’

c) "Sexing the Cherry"

d) "Midnight's Children"

11. Which of British playwrights believed in and explored in his plays the
principle "less is more™?

a) O. Wilde

b) S. Beckett

¢) J. Osborne

d) S Maugham

12. Name the man of letters called the "British Personality of the Millennium"
a) S. Beckett



b) J. Joyce

¢) W.Shakespeare

d) S. Rushdie

13. Name the writer who penned his novels and plays first in French and then
translated them into English.

a) Salman Rushdie

b) Samuel Beckett

¢) Jouis de Beinieres

d) Timothy Mo

14. The author who advocated the i1dea that “all our failures are failures in love”
a) . Murdoch

b) M. Spark

c) G. Greene

d) J. Fowles

15. Name the author preoccupied with the theology and sociology of sin in his
novel “A Clockwork Orange".

a) J. Rhys

b) A. Burgess

c) D. Lessing

d) M. Drabble

16. What literary movement is the main rival of realism in the 20th century
literature?

a) New romanticism

b) Imagism

c) “Lost generation”

d) Modernism

17. “Time-trick technique” in drama was masterly used by

a) Bernard Shaw

b) John Osborne

¢) Salman Rushdie

d) John B. Priestley

18.Name the author greatly interested in Gothic style, manners, traditions.

a) William Golding

b) Martin Amis

¢) Muriel Spark

d) Iris Murdoch

19. The sequence of poems “Crow: From the Life Songs of the Crow” was written
by

a) G. Hill

b) T. Hughes

c) Ph. Larkin

d) S. Plath

20. The representative of the so called working class fiction, author of “Saturday
Night and Sunday Morning” is

a) A. Sillitoe



b) Murdoch

c) E. Waugh

d) G. Greene

21. Which poet could be described as part of “The Movement” of the 1950s?
a) P. Picasso

b) Th. Gunn

c) W.Owen

d) D. Thomas

22. Which of the following writers did not come from Ireland?

a) . Murdoch

b) S.Beckett

c) S.Heaney

d) W.B.Yeats

23. Which phrase indicates the interior flow of thought employed in high-modern
literature?

a) free association

b) total recall

c) stream of consciousness

d) automatic writing

24. Which of the following is not associated with high modernism in the novel?
a) narrative realism

b) the “mythical method”

c) stream of consciousness

d) irresolute open endings

25. Who wrote the dystopian novel in which Newspeak demonstrates the
heightened linguistic self-consciousness of modernist writers?

a) V. Woolf

b) G. Orwell

c) A. Huxley

d) E. Waugh

26. Which of the following would not be considered postcolonial novelists,
defined as coming historically after the era of England's large-scale imperialism?
a) K. Ishiguro

b) S. Rushdie

¢) T.Mo

d) J. Galsworthy

27. When was the ban finally lifted on D. H. Lawrence's novel “Lady Chatterley's
Lover”, written in 1928?

a) 1960

b) 1945

€)1930

d) the ban has not yet been formally lifted

28. In what decade did “the angry young men” come to prominence on the
theatrical scene?

a) 1970s



b) 1940s

c) 1950s

d) 1980s

29. Who wrote the crime novel “Ten Little Niggers™?

a) O. Henry

b) E. A. Poe

c) A. Christie

d) A. Conan Doyle

30. What is the book “Lord of the Flies” about?

a) a swarm of Killer flies

b) schoolboys on a desert island

¢) a cruise around Malta

d) a road trip around the USA

31. Whose novels are “Homage to Catalonia” and “Animal Farm”?

a) G. Orwell's

b) G. Greene's

c¢) E. Waugh's

d) J. Osborne's

32. What play marked a "watershed" in the history of post war British Theatre?
a) “Happy Days”

b) “The Homecoming”

c¢) “The Mousetrap”

d) “Look Back in Anger”

33. The poet known for his admiration for Freudian theory and “Lady Chatterley's
Lover” as well as Hardyan pessimism is

a) S. Plath

b) T.S. Eliot

c) Ph. Larkin

d) J. Hughes

34. The outstanding writer, author of “The Heart of the Matter” and other books
(in total 26 novels, 9 volumes of short stories) is

a) J. Osborne

b) Ph. Larkin

c) G.Greene

d) I. Murdoch

35. What “scape” provides metaphor for the broken lives and spirits of post-war
British literature?

a) ruinscape

b) seascape

¢) landscape

d) townscape

36. The arrival of campus fiction is usually associated with the publication of
a) “The Comforters”

b) “Lucky Jim”

c) “The Spire”



d) “The Philosopher's Pupil”

37. The Booker Prize winner (2007), icon of gay fiction, author of The Swimming
Pool Library" and “The Line of Beauty” is

a) S. Rushdie

b) A. Hollinghurst

c) J. Barnes

d) J. Winterson

38. Novels/stories set in colleges and universities belong to
a) historical writings

b) regionalism

¢) urban fiction

d) “campus” fiction

39. Choose the representative of “confessional” poetry.

a) Sylvia Plath

b) Philip Larkin

¢) Thomas S. Eliot

d) Seamus Heaney

40. Which of the plays wasn't penned by Samuel Beckett?
a) “Waiting for Godot”

b) “The Dumb Waiter”

c) “Krapp's Last Tape”

d) “Happy Days”

41. What novel is the “Ministry of Truth” described in?

a) “Lord of the Flies”

b) “Under the Net”

c) “1984”

d) “Animal Farm”

42. Which of Iris Murdoch's novels is the most experimental, “beyond” traditional
fictional shapes?

a) “The Sandcastle”

b) “The Black Prince”

¢) “Under the Net”

d) “The Bell”

43. What literary prize was created in 1969 to stimulate an interest in new fiction
(novel writing)?

a) the Pulitzer Prize

b) The Nobel Prize

c) the E. Forster Award

d) the Booker Prize

44. Name the novel that “damaged Haiti's tourist trade”

a) “Live Like Pigs”

b) “the Comedians”

c¢) “Small World”

d) “the Passion”

45. What play introduces in the 1950-s a new type of character- classless, restless



and aimless?

a) “Look back in Anger”

b) “Words and Music”

¢) “Venus Observed”

d) “The Lady's Not for Burning”

46. Which of poets expresses a rapt fascination with animal energy and awareness
of the affinities between human and animal life?

a) Geoffrey Hill

b) John Osborne

¢) Seamus Heaney

d) Ted Hughes

47. Whose characters reflect two-sideness (dualism), complicated be seedy,
dangerous self-destructiveness (“There is another man within me that is angry
with me™)?

a) Graham Greene's

b) Angela Carter's

c) Muriel Spark's

d) Agatha Christie's

48. Name the writer successfully combining academic career with writing
historical novels (“Last Testament of Oscar Wilde”) and biographies of Eliot,
Dickens, Blake.

a) J. Barnes

b) M.Drabble

c) P.Ackroyd

d) I. McEwan

49. Choose the representative of the “lost generation” movement.

a) Virginia Woolf

b) Richard Aldington

¢) Muriel Spark

d) Samuel Beckett

50. What is not typical of modernism writings?

a) rejection of consensus between author and reader

b) a wide use of fragmentary images and complex

allusions

c) rejection of the 19th century traditions

d) following the 19th century traditions

51. The treatment of psychological, emotional traumas experienced by soldiers
during WW 1 is described in P. Barker’s novel

a) “Another World”

b) “The Passion”

c) “Regeneration”

d) “The Unburied”

52. The novel which opens with 2 Forewords and ends with 6 Postscripts is
a) “The Comforters”

b) “The Satanic Verses”



c) “The Bell”

d) “The Black Prince”

53. Whose project “Centre 42”, aimed at forging links between the arts and
socialist action, failed?

a) A. Wesker's

b) H. Pinter's

c) J. Arden's

d) J. Osborne's

54. The theatre that is usually associated with the “angry young men” movement
IS

a) the Royal Shakespeare Company

b) the Royal Court

c) the Bristol Old Vic

d) the Old Vic

55. Whose plays is the time present broken and inconsequential in?

a) S. Beckett's

b) T.Rattigan's

c) Ch. Fry's

d) J. Osborne's

56. The poet, 1995 Nobel Prize Winner, translator of “Beowulf”, proud of his Irish
origin and inheritance is

a) T. Harriso

b) G.Hill

c) S.Heaney

d) S.Beckett

57. “The Movement” of the 1950s rejected

a) plain diction

b) the elitism of modernist writing

c) colloguialisms

d) simple grammar

58. Name the dramatist who tried to revive revive poetic poetic drama in the 1940s
and on.

a) J. Osborne

b) S. Beckett

) H. Pinter

d) Ch. Fry

59. Jimmy Porter — a rebel without a cause, “born out of his time” is the principal
character of

a) “The Taste of Honey”

b) “Look Back in Anger”

c¢) “The Deep Blue Sea”

d) “Luther”

60. Choose the main features of Beckett's plays:

a) recognizable characters, abundance of action

b) linear development of plot



¢) energetic dialogue, minimalism of stage effects, inconsequential time-present
d) traditional plot, lavish sets and costumes

61. Whom has Victorian India attracted with the aim of restoring of the boy's
adventure stories for adult readers?

a) George M. Fraser

b) lan McEwan

¢) Julian Barnes

d) David Lodge

62. Name the writer well-known for his anti-imperialism and “un-English”
prejudices.

a) Kingsley Amis

b) Angela Carter

c¢) Graham Greene

d) Philip Larkin

63. Name the female author presenting her reader with a world of magic and
theatre, fairy-tales for adult public.

a) Iris Murdoch

b) Jean Rhys

¢) Barbara Pym

d) Angela Carter

64. The theory of absurd formulated by A. Camus likened the human condition to
that of the mythological character...

a) King Arthur

b) Sysiphus

¢) Orfeo

d) Hercules

65. Name the novel, 15 year old character of which, Alex, fantasizes about rape,
assault and murder while listening to Beethoven.

a) “A Clockwork Orange”

b) “Chatterton”

c¢) “The Passion”

d) “Under the Net”

66. What novel does D. Lessing begin to relate the concept of mental
fragmentation to the disintegration of fictional form?

a) “Wide Sargasso Sea”

b) “The Golden Notebook”

c) “Love, again”

d) “Amsterdam”

67. The Abess from one of I. Murdoch's novels proclaims, “all our failures are
failures in love”. What is the title of the book?

a) “The Bell”

b) “The Black Prince”

c¢) “The Sandcastle”

d) “Under the Net”

68. The novel, whose first-person narrative is done by 2 principal characters —a



repressed clerk and his victim, an art student.

a) “The Bell”

b) “The Collector”

c¢) “The Sandcastle”

d) “Children of Violence”

69. What sequence of novels (in total 12) is often compared to M. Proust's
“Remembrance of Things Past”?

a) “Curriculum Vitae”

b) “The Forsyte Saga”

¢) “A Dance to the Music of Time”

d) “Modern Comedy”

70. What novel does J. Fowles offer his readers three of possible conclusions to
the narrative in?

a) “Daniel Martin”

b) “The Magus”

c¢) “The French Lieutenant's Woman”

d) “The Collector”

71. Which of the following novels displays postwar nostalgia for the past imperial
glory?

a) J. Rhys's “Wide Sargasso Sea”

b) E. Forster's “A Passage to India”

c) J. Conrad's “Heart of Darkness”

d) P. Scott's “Staying on”

72. How did one critic sum up S. Beckett's “Waiting for Godot™?

a) “kitchen sink drama”

b) “nothing happens twice”

c) “better than “Cats”

d) “political correctness gone mad”

73. What did Henry James describe as “loose baggy monsters”?

a) novels

b) publishers

C) poems

d) plays

74.What event allowed companies to commission and perform plays that were
politically, socially and sexually controversial without fear of censorship?
a) joining the European Union

b) the illegal performance of works by E. Bond

c) the establishment of the National Theatre in 1962

d) the abolition of the Lord Chamberlain's office in 1968

75. Which of the following was originally the Irish Literary Theatre?

a) the Old Vic

b) the Globe Theatre

c) the Theatre Royal

d) the Abby theatre



IlepedyeHb BONPOCOB K 3K3aMeHYy (YCTHOMY)

1. Dystopian vision of Huxley and Orwell.

2. E. Waugh — the author of literature of disillusionment.

3. G. Greene. The themes of colonially wounded world beyond Europe.

4. Anthony Powell’s “A Dance to the Music of Time” — a chronic of British upper-
middle-class life.

5. The Beat (“beatniks”) generation (Allen Ginsberg, Jack Kerouac).

6. Angry young men. Drama in the UK.

7. Off-Broadway Theatre and playwrights.

8. The theatre of absurd.

9. One-act plays in modern theatre.

10. The impact of the Booker Prize and other literary awards on the development
of English literature.

11. Fantasy and prophesy in modern English and American literature (science
fiction, Utopian writings).

12. British theatre of the 1950-60s beyond the “Kitchen-sink” drama (Ch. Fry,
T Rattigan).

13. S. Beckett — master of polyphonic world of literary innovation.

14. Ethnic diversity of American postwar literature (Jewish, Afro-American,
Hispanic American).

15. The “Apostles” of new morality (D.H. Lawrence, Lawrence Durrell, Henry
Miller).

16. Metaphorical structures and moral allegories of W. Golding.

17. Traditional fictional shapes of Angus Wilson, Margaret Drabble, Iris Murdoch.
18. The second wave of feminism (writings by Dorris Lessing, Muriel Spark, Jean
Rhys).

19. New American drama (Arthur Miller, Tennessee Williams).

20. “Novelists of manners” — John Updike and John Cheever.

21. Post-war poetry in the UK (Basil Bunting, Philip Larkin and others).

22. “Campus” fiction on both sides of the Atlantic.

23. The urban fiction (lan McEwan, Martin Amis, Raymond Chandler).

24. Gay and lesbian fiction (Jeanette Winterson, Alan Hollinghurst, Neil Bartlett).
25. Historical writings in the UK (Charles Palliser, Peter Ackroyd, Julian Barnes,
George Macdonald Fraser, Pat Barker).

26. Post colonial fiction (Salman Rushdie, Timothy Mo, Kazuo Ishiguro, Louis de
Barnieres etc.).

27. Drama at the turn of the centuries (Harold Pinter, Tom Stoppard, David Hare,
Trevor Griffiths, David Edgar).

28. Post-war American poetry — traditions and experiments (Robert Lowell, Sylvia
Plath, Richard Huge, “The San Francisco School”, “The Black Mountain School”,
and others).

29. Vladimir Nabokov and his role in American literature.

30. Characteristics of classical modernism and its influence upon the postwar
English and American literature.



